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HERE was a Golden Age once upon a time,
we are told—a Silver Age, an Age of Iron,
and one of Bronze; and certainly, if we are
to attach any importance to the flint hatchets
found in the ¢ drift,” there was even an Age
of Stone. Critics who wish to appear smartly
cynical are even apt to qualify the present
epoch as an ¢ Electro-plated Age;” and the
philosophy of Mr. Carlyle with regard to
shams may be diluted to infinity when we
come to descant, with a complacent causticity,
on the multitude of makebelieves and ‘‘perfect
substitutes” for the precious metals which the
discovery of electro-metallurgy has brought
forth. I have no ambition to be satirical at
the expense of the good people who may choose to wear
lacquered guard chains or *imitation” jewellery, or at whose
banquets plated side dishes or ‘“electroed” spoons and forks
make their appearance. I am not going to turn up the
domestic teapot to seek for the Hall mark, or to inquire
whether the many bracelets glistening on the arms of my
neighbour’s wife are of genuine or spuricus gold. I am
merely desirous of recording some experiences I have recently
gathered concerning the making of electro ware at Bir-
mingham—experiences mainly acquired from visits to the
workshops of the Messrs. Elkington. Legion, in truth, is
the name of the electro-platers and gilders, the bronzists and
brassers, of Birmingham. Still, Elkington’s, taken as a
whole, must be accepted as a typical establishment, not only
in the department of the manufacture of electro-ware, but in
regard to that combination of fine art with industrial skill
which is one of the most marked characteristics of the
Midland metropolis.

Entering the vast premises of the Elkingtons, the visitor
first passes up a lofty staircase between an avenue of imposing
bronze statues of the kings of England, and is ushered into
extensive show rooms set out with all the industrial and
artistic marvels in genuine gold and silver, and electro-ware,
repoussé, and enamel, with which successive International
Exhibitions have made the world familiar. The inquirer,
however, anxious to penetrate behind the scenes of all this
splendour, and to learn the secrets of the various processes,
hastens to enter his name in a visitors’ book, His precursor
as a signatary may have been a Prince of the Blood Royal—
in truth, I was very much edified to mark the bold and
legible characters in which Prince Arthur had inscribed his
name on the Elkington record; and his successor may be a
Japanese ambassador, a Russian boyard, or a hardware
dealer from the State of Pennsylvania. For all the world
must fain come to Birmingham to see how things are made.
Presently he is given into the charge of a trim damsel, who
will “see him over the works” if he be an ordinary visitor.
In special cases, special ¢iceroni of higher status undertake
the courteous office.

First you see the ware made, be it a spoon or a fork, a
teapot, a soup tureen, or a candelabrum ; nor, watching the
preliminary stages, can you fail to recognise the analogy
between the fabrication of these articles and the making of
steel pens. Once more you behold the stamping or cutting,
and the embossing or raising presses in active requisition,
only on a far more extensive, powerful, and complicated
scale than in the case of the steel pens. The force of a pound
weight at Gillott’s is represented at Elkington’s by the force
of a ton, and often of many tons.

The ware, being finished and ready for plating, is taken
to a room where each article is scrupulously weighed, and
the weight entered in a book, with the amount of silver
which it is intended to deposit registered against it; then
the ware is thoroughly cleansed in a solution of caustic

+

potash to free it from grease. It is afterwards scoured with
sand and dried in sawdust, is immersed in * dipping ” acid
to give it a bright surface, and is repeatedly swilled in clean
water. A piece of copper wire having been fastened to it,
the ware is plunged into a solution of cyanide of mercury to
prevent oxydation, and then the fork, or spoon, or teapot
which is to glisten so brightly on the middle-class board, is
taken to the plating vat. This vat, or tank, is divided by
suspended plates of silver into a given number of compart-
ments, and the articles are suspended by their wires on brass
rods, and so arranged as to present an equal amount of
surface for the deposit of silver. As much as twenty-four
ounces of silver can be deposited in the course of an hour;
and this, with the perfect smoothness, hardness, and thick-
ness of the silver deposited, may account for the great
durability of the articles manufactured by the Elkingtons.
‘When the ware has been in the vat a sufficient time—that is
a secret into which the visitor is not initiated—it is taken
out, rinsed in cold water, and dried, Then it is again care-
fully weighed, and the precise amount of silver deposited
upon it ascertained and registered. Electro-gilding is carried
on under analogous conditions, the difference in the material
being allowed for; and several of the suspended plates of
gold I saw in the gilding vat were worth, I was informed,
from eighty to a hundred pounds sterling apiece.

Being now silvered, or gilded, or brassed—for I saw
great bunches of metal buckles receiving a brazen bath—
the ware is sent up to be “ finished,” ¢ bright-hammered,”
or ““handed up.” Sometimes the ware has to be elaborately
chased, under other circumstances as elaborately engraved,
but these processes do not differ from those carried on in
the regular gold and silversmiths’ trades. The Elkingtons
are both gold and silversmiths on a very large scale.

A careful survey of these ingenious manufactures,
together with some mental reference to social statistics, will
not unnaturally lead to the conviction that the most re-
munerative department of the electro-plater’s business is
connected with the production of spoons, forks, and teapots ;
while even such apparently trifling articles as electro-brassed
buckles are not to be despised, and may be made to yield
a very fair margin of profit. But these are not by‘any
means the only ware produced at Birmingham by the
Elkingtons. They will fabricate sumptuous shields in repoussé
oroxydizedsilver or of iron—witness that marvellous Paradise
Lost Shield, made by Morel Ladeuil for the Paris Exhibition
of 1867, the original of which is now in the South Kensing-
ton Museum; they will manufacture the most gorgeous
race-cups and international trophies ; they will produce
“surtouts” or table-services in gold, silver, or electro, of
a nature to put to shame the famous one made for the
Paris Hotel de Ville; they will cast or electro-deposit your
equestrian statue twenty feet high, if you desire it: and
especially, at the present moment, they are employed in the
production of the most exquisite enamels on copper and
bronze I have ever seen—not the cloisonné enamel of
Barbedienne, although in that department they have
turned out some choice specimens, but the lustrous, united
Japanese enamel, intersected by golden threads. The
preparation of all these works, tasteful in design and skilful
i manufacture as they are, necessitates the employment
of a very large staff ‘of artists, draughtsmen, modellers,
sculptors, chasers, engravers, and enamellers. In short,
the establishment of the Elkingtons, in addition to being
a huge factory, is a vast art studio—the latter being directed
by a very accomplished French gentleman, long known in
connection with industrial art, M. Willms. To the kindness
and courtesy of the managing partners in the firm, and to
the kindly intelligence of M. Willms, I am indebted for the
opportunity of studying the details of a surprising exposition
of human industry, ingenuity, and taste.
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Aud vem ‘¢ Daily Telegraph” vom 26. October.

1 8 gab teveint, fo (ehrt man ung, ein golrenesd Jeitalter
& —ein filberned Jeitalter, ein eijevned Jeitalter unp

7 _felbit cing von BVronge; auch gab s gany gewip, wenn
A~ wir ven fteinernen Aven, tie auf ven Triften gefunten
wurren, iiberhaupt welche Bebeutung beimejjen follen,
ein fteinerned Jeitalter.

Sritifer, vie befonters conifd 3u evfeheinen wiinfchen,
find fogar geneigt, vie gegenmwdrtige Gyoche als ein
,, electvo-plate, Jeitalter’ yu beseichnen, unv vie Philo-
fophie ves Heven Garlyle, m Begug auf Undchbheit,
: mag bis ing Unenbliche gefithrt wevven, wenn wiv mit

kuubclcitigcmcr Strenge bei ber Menge ver Nach-
l ahmungen unv ,vollfommener Subjtituten” fiir vie
foftbaven Metalle, welche vie Entrecung ver Electro-
Metallurgie hervorgebracht hat, verweilen mwollen.—
Scly habe vurchaus nicht vie Abficht, auf Kejten folcher Leute fatyrijeh 3u
fein, welche golvlactivte Ubrfetten over imitivten Schmuck tragen, over auf
veven BVanketts plattivte Gemiijefchitfieln vver Electro-Loffel und Gabeln
qum Bovjchein fommen.  Eben fo wenig bin ich willens im Haushalte
ten Theetopf umzutehren, um ven Stempel feiner Aechtheit Ju fuchen
oter mich etmwa vavum 3u Fimmern, of alle vie Avmbdanrer, vie am Avrm
meiner Nachbavin prangen, von dchtem over undchtem Golve finv. AWas
idh) witnjcpe, 1t nur, von meinen Grfahrungen im Electvo-Fache, fivslich
in Vivmingham gefammelt, Weniges befannt 3u geben.

3 find vied Kenntnijje, vie ich mir Hauptidchlich bet Befuchen ver
Gtington'jchen Fabrifen evworben Hhabe. Wahre Legionen find rvie
Namen ver Electvo:Plater, Vevgolver, Brongiver unv Bevmejjingever in
Vivmingham. Doch Elfington's im Gangen genommen, muj wicklich
als ein Mujter-Etabliffement beteachtet werven, nicht nur im Anfertigen
ter Glectro-2Waaven allein, fonvern auch in Bequg auf Gombination
hoher Kunjt mit invujteieller Gejchicklichteit, welche eine ter ausgeprdge
teften Ghavakteviftifen vev mittelldntijchen Vietvopele bifvet.

WVevor man bie ungebeuven Riume ver Elfington’jehen Fabrif betvitt,
evfteigt man eine Tveppe, Ju teven beiven eiten imypofante Brenge:
Statuen ver Konige von England aufgeftel(t fino, und von welcher aus
man in vag gerdumige Mufterlager eingefiihrt wird, vad mit wabrhait
intufteiellen uno Enjtlerijechen Wunvern in adhtem Golve und Silber
mit Glectro:, Emails uno Repoufjé-LWaaven veichlich ausgeftattet ijt, mit
weldhen die wieberholten internationalen Ausjtellungen vie Welt beveirs
befannt gemadht haben. Dev Eintvetende jevoch, welcher gar gerne
hinter vie Goulijfen all vie er Pracht treten und rvie Geheimniffe ver
verfchicvenartigen Proefje evfabren michte, eilt, jeinen Namen in tag
Fremeenbuch cinguichreiben.  Sein Vovgdnger, ald Eingeichner, mag
cin Pring von Foniglichem Blute gewefen jein—und wicklich war id)
angenehm iibervafeht, vie Fiihnen und lefevlichen Schriftsiige ju exblicfen,
in venen Pring Arthur feinen Namen in Elfington's Buch eingetvagen
Patte ; fein Nachelger mag ein japanefifecher Ge anvte fein, ein vupfijcher
Bovard over ein Eijenmwaavenhindler aus Penfvlvanien, tenn alle Welt
muj nach Bivmingham Fommen und fehen, wie jold) wunverbare Tinge
fabigict wevven.  Man wird alsbald ver Fiibrung eines fchmucken
Frauleing anvevtraut, vie ven Kommenven, fall ev ein gewidbnlldyer
WVejucher ift, vuveh vie Werke fithet.  In befonveren Fillen aber iibers
nehmen fpecielle Giceronis hihever Stellung vies freuntliche Amt.

Buerft fieht man, wie vie Waave angefertigt wird, fei e nun cin Loffel
ober eine Gabel, cine Theefanne, eine Suppentervine over ein Avmleudhter.
Die vorbereitenven Progeffe (ajjen fofort tie Analegie evfennen, weldhe vie
Anfectigung riejer Gegenjtante mit ver Stahlfevernfabrifacion hat. Wie
tort, fo aud) hier, fieht man vie Stampf- vver Schneives, tie Reliefs over
Prage-Prefjen in voller Thitigheit, mur in weit ausgerehntevem, frajts
vollevem und comyplicictevem Maafie, ald in ver Stablfevernprovuction,
Gin Prund Kraft von Gillote's ift bei Elfington's vuvch eine und oft
mehreve Tonnen Kraft vevtveten.

Nachoem vie Waare tad Stavium erveicht hat, in vem fie plattict
werben fann, bringt man fie in ein Jimmer, in vem jever Antifel aufs
genauefte gewogen und reffen Gewicht jorann nebjt res Vetvages Silbir,
ben man aufyulegen deachfichtigt, gebucht und vegiftrivt wirn.

|

@odann wird vie Waare in einer Aufldfung dgenver Potajche griinvlich
geveinigt, um fie von allen Fetttheilen gu befreien. Nachrem, mit Sand
gevieben, in Sagefpanen getvocfnet, und in cine Sduve getaucht, wm ihr
cine gldngenve Aufenjeite 3u geben und u wieverholten Dalen mit
veinem Wajjer abgefpitlt. Der betveffenve Gegenjtand wird, nadvem
ev an ein Sti Kupfervrabt befejtigt wurde, in eine Auflofung von
Gyaniv-Quediilber getaucht, um Oryriven ju verhitten und forann werken
Gabeln, Loffeln over Theefannen, vie in ven Schrdanfen ves Witeelftances
fo gieclich gligern, sum Plativ-BVave genommen.

Dics BVab, ober tiefer Juber, ift vuech aufaehingte Silberplatten in
cine gegebene Anzahl Fdcher eingetheilt unv vie Gegenjtinrve, bie mit
Draht an Meffing-Stabe gehdngt find, werven veravt arvangict, vap fie
jur Auflegung ves Silberd cine gleiche Oberfliche bieten. Bis u 24
Ungen Silbers fonnen im Verlaufe einer Stunve aufgelegt werben unt
vied, jomie vie vollitinvige Glatte, Hivte uno Dide ves aufgelegten
@ilbers erfldrt vie grofie Dauerhaftigheit vev Avtifel, welche Elfingron’s
fabriciven.  Nachvem der Gegenjtane lange genug im BVave gelegen hat
— ein Geheimmip, in vas vev Vefudyer nicht cingeneiht wird — wird er
Berausgehoben, in faltem Wajjer ausgefpitlt unv vann getvocknet.  So-
pann wiever forgfiltig gewogen und ber genaue BVetrag res aufaelegten
ilbers feftaeftellt unv vegijtvive.  Glectvo-Vevgolven wire in dhnlicher
Weife vorgenommen, natielich aber mit verfehicvenavtigem Mateviale.
Mehrere ver cingefentren Teller, vie ich im Golvbare fab, waven, wie miv
gefagt wurre, achtsig bis hunvert Piunv Sterling pev Stiick wevth.

Wenn nun vie Waaven verfilbert, vergolvet ober vermefjingt find —
venn ich fah grofe Viinvel Metall-Schnallen im Diefjingbare — werven
fie gum Ausavbeiten,” jum Blanfhimmern” oter um ,Hanvpoliven”
gegeben.  Manchmal werven vie Gegenjtinde Funftooll getrieben, oftmals
aeichmackooll gravivt; vech) viefe Prozeffe weichen nicht von jenen, vie im
gewifnlichen Goles und Silberfehmied-Gefchdrte angerwandt werren, ab.
G (fington's find jowo, [ Gole- als Silber-Schmicte in jehr gropem Miag-
ftabe

Gine forgfdltige BVefichtiqung tiefer finnreichen Grieugnijje und ein
Blick auf focielle Statiftifen, wivd ung leicht ur Ueberseugung fibren,
paj der ventabeljte Theil ves Glectvo-Plate-Gejchiftes in rvev Loffels,
abel- und ITheekannen-Fabrifation befteht, wihrenv anfervem folch an
feheinend  Eleinfliche Avtifel alg eleftr. vevmefjingte Schnallen nicht 3u
veradpten finv, uno cinen fehr fehonen Nugen abweren fennen.

Aber vied find turdhaus nidht vie cingigen Eryeugniffe ves Elfington'jchen
Gtablijfements in BVivmingham, fonvern auch prachtige Schilver in e
poufié, in oxivictem Silber over auch in Gijen werven vajelbjt angefertigt,
als Veifpiel viene jenes wunvervolle Schile (vas verlovene ‘Pavaries
ravjtellent), welches von Miovel Laveuil fite tie Pavifer Ausjtellung ves
Sabres 1867 angefertigt wurbe und tefen Oviginal jest im South
Stenjington-Dufeum ijt ; Elfington’s fabriciven rvie prachevelljien AWett
venn-Pofale und internationale Trvophden, “surtouts” ober Tajel-
Serviced in Golo, Silber over Glectro in einer folchen Weife, vie
felbft vas Gevithmte, fir vag Pavifer Hotel ve Ville angefertigte Service
vollftaneig in ten Schatten ftellt. And) giefien over fertigen fie auf galvano:
vlajtijchem Wege, falls Sie winjchen, IJhre Statue 3u Prevve 20 Fup
Boch, unv im jesigen Augenblice find fie mit Provufrion ver voryitglichjten
Gmails, auf Kupfer und Bronge, vieid)je gejehen hHabe, befehftigt—nicht
Gloifonne-Email von Bavberienne, obgleich fie Hievin gany wunverbav
fehine Sypectalitdten hervovgebracht haben, fonvern glingenves gemijehtes
japanefijches Gmail, mit golvenen Fiven vuvchichnitten.

Die Herjtellung aller viefer Arbeiten, fo gefchmackvoll in Jeichnung
und funftooll in Ausfithrung wie fie fammtlich find, exforvert vie Bejehdr-
tigung ciner febr grefien Angahl Kimjtler, Jeichner, Veoveleurs, Vilehauer,
Gifelemrs, Graveuve und Emailenrs.  Kurjum, vag Elington'jche Gtab-
(ijjement it nicht nur cine colloffale Fabrif, fonvern audh ein gropartiges
Sunjt-Aeelicr, welch Lefsteres von einem jebr tiichtigen Frangofen, Heven
2Willms, geleitet wird und vefen Namen lange allen Denen befannt i,
tie mit invujtvieller Sunft vertvaut find.  Der Giite und Hiflichteit ver
gefchaftefithrenven Theilhabder ver Fiema, fowte bem freundlichen Benehmen
ved Heven 2Willms, hatte ich e 3u vervanfen, alle Ginelnbeiten einer
itbereafchenven Ausftellung menfchlicher Invujtvie, Schopfevtraft und
Sejchmadsbiloung, fturiven 3u fonnen
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ILLUSTRATIVE MUSIC  AND

POETRY

JN T{Epoussé ’ﬁlLVER\ AND /ﬁTEEL,
DAMASCENED

St T,
A E

HIS Centre Piece or Vase is wrought out of
silver and steel by the r¢poussé process, and
is farther enriched with damascened tracery
in gold. It is beyond all comparison the
most important work of high art ever pro-
duced by Elkington & Co., and has taken six
years in manufacture The followingremarks
from the Birmingham Daily Post give a
faithful description of the design :—

‘We would cite especially the grand Centre
Piece, in oxydized silver and damascened
steel, which ranks as the masterpiece of the
eminent metal sculptor, M. Morel Ladeuil. Many and impor-
tant as are the works which have issued from the hands of this
accomplished artist, from his ¢silver table” to the Milton
Shield, he has never before achieved anything approaching
in beauty of design, fulness of elaboration, and mastery of
technical execution, to this noble allegorical composition, in
which are embodied, we understand, the fruits of nearly six
years’ unbroken application. The general form of the design,
which is in the style of the Italian Renaissance, and devoted
to the apotheosis of Music and Poetry, may be described as
an elongated plateau enriched with sculptured plaques or
panels, and supporting in its centre, between two seated
figures, a tall and stately Vase. The Vase, which is of ovoid
form, with upraised handles gracefully continuing the curve
of the sides, is surmounted by a charmingly posed group of
two boyish genii, the upper one bearing aloft Apollo’s lyre,
which forms the apex of the work, while the youth at his
feet tests the purity of the strain with a tuning fork. A
floral garland on either side connects this group with the
handles of the Vase, and adds strength to the composition.
On the body of the Vase, on either side, are large medallion
reliefs in 7epoussé, representing the Nine Muses, four on one
side, and five on the other; and the bases of the handles are
covered by scutcheons bearing the names of illustrious poets
and composers—Homer, Shakespeare, Moliere, and Byron,
on the one, and Handel, Beethoven, Haydn, and Mozart on
the other. Upon the pedestal on either side, facing the
extremities of the plateau, are seated large semi-draped
female figures, symbolizing Music and Poetry, and either
nymph is attended by a youthful geni, whose action
dramatically supplements the indications afforded by the
pose, expression, and accessories as to the character and
pursuits of the principal figure. Upon the shelving base of
the pedestal, on either side, is an oval bas-relief, occupied,
the one by a spirited representation of Pegasus bearing a geni
typifying inspiration, the other by a griffin or hippograph,
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carrying the geni of Imagination. Upon the sloping surface of
the outer border of the plateau are a series of twelve bas-reliefs
of various shapes, illustrative of the various descriptions of
Music and Poetry, six of each kind; and the interstices of
the design are filled up with masks, scrolls, and trophies
of various kinds in beaten and oxydized silver, which is
everywhere thrown up in admirable relie’ by the ebony
black ground of the damascened steel, which forms the
framework and setting of the composition. No words can
well convey the chaste and harmonious beauty of the work,
the charms of which, unlike those of modern metal work
in general, are essentially sculpturesque as opposed to
chromatic, and derived from elegance of form rather than
from surface decoration. The modelling of the detached
figures throughout is simply superb, combining the rare
proportions and matchless symmetry of classical forms with
French esprit and grace ; and the figure work in the bas-
reliefs, in which nymphs, cupids, and satyrs seem to be
invested by the artist with an individuality and expressive

" power rarely found in such conventional embodiments, is

scarcely less meritorious. As examples of happy invention,
seconded by rare technical skill, we would cite the two
smaller plaques illustrative of elegiac and satirical poetry,
and the oval bas-relief on the pedestal symbolical of
Imagination. In the first, we have a veiled recumbent
figure, attended by mourning genii, in a landscape saddened
by willows and cypresses—the whole composition breathing
a sense of refined and touching sorrow. Satirical poetry is
emblematized by a grinning satyr, who has just removed
with one hand the comely mask, which lately hid his
features, whilst scourging with the other a group of un-
suspecting genii who had assembled to listen to him. The
medallion symbolizing Imagination is exceedingly bold and
spirited, and the care and finish with which every detail has
been wrought out may be seen, with the aid of a magnifying
glass, in the admirable rendering of the textures, and
especially the fine gradations by which the feathers of the
winged portion of the griffin pass into hair upon the body.
Other examples of skilful tool work are to be found in the
happy rendering of skin texture in the nude surfaces of the
statuettes, and in the delicate chasing of the damascene
work or inlaying of the black steel ground work with fine
lines of gold and silver. After a careful consideration of
these elaborate excellences, which, like all true ornament, it
will be observed, serve to enrich and strengthen, not to
enfeeble by overloading, the main design of the composition,
the visitor will not be surprised to learn that the art labou
alone bestowed upon this spirited and poetical masterpiece
represents little short of £6,000.
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Ju Neponjic-Cilber und Stahl, mit Gold damadeirt,

~

iefe Vafe, in Sulber und Stabl, ift im
NRepouffé = Style verfertigt und nut
pamadeirten  Goloverzierungen  audges
; fehmidr.  G3 ift foldye in BVegug auf
7, Runft weitaud per werthoolljte Gegen=
i[9 ftand, weldher je aud der Elfington’jchen
N Fabrif bervorgegangen ift. Nachjtehendve,
per Virmingbamer “ Daily Post™ ent=
nommenen  Jeilen, geben eine genaue

\’% €dhiloerung viejes Kunjherfes :

J l) ‘ o Riele und !}‘il‘fllii) meijterhaft gears
e peitetenn Gegenftinde {ind aud ver Hand

\kﬁ ped o trefflicen  Artiften, Herven
Morel=Laveuil, Hervorgegangen ; jevoch, vou dejjen ,,filber=
nem Jifche” anaefangen O jum , Milton-Schilo,” alle
feine UWerfe zablend, hat er mie uvor ivgend chvad
vollendet, pad 1 Schnbert ver Beichnung, Bavtleit ver
Ausarbeitung, fowie in Verjterichaft technifcher Fevtgeit
diefer wunderbar {chinen allegorijchen Schdpfung gleichs
fonumt und welche, wie ung gefagt wurde, vie Fruht einer
fech&jabrigen unumterbrochenen Ihitigett ift.  Die allge=
meine Form ver Seichnung, die im italienijfchen Renaifjance=
Style audgearbeitet der Vevgdtterung der Viujif und Poejie
geweibt ift, fann wobl ald ein linglicdyed Blateau begetch-
net werden, mit audgebauenen Felvern verziert, aud vefjen
Mitte avifchen el figenden Figuren eine grofe, prachtige
Baie Hevvorragt. Die Vaje felbit, eifdvmiy, hat pwei auf=
wirtsd ftrebende Avme, die gefchmactooll die Viegung fort=
fesen, Die den Seiten ver Waje gegeben ift, und wird gefront
vor einer gang veigenden Grupype pueier fnabenbafter
Gjenieen, von denen ver obere Apollo’s Lyra baltend pen
Giprel ved Werfed Lilvet, wibrend der Knabe ju Fiigen
Dedfelben sermitteljt einer Stimmgabel die Rembeit ver
@aitenflinge evprobt.  Cine Blumenguiviande ju beiven
Geiten verbindet vie Gruppe mit den Henfeln ver Vafe und
verleiht der gangen Comypofition mebr Krafr. Am Kovper
per Vafe find u beiven Seiten grofe Medaillon-Reliefs in
repoussé gearbeitet, weldhe die newn Veujen davitellen,
vier auf einer und funf auf vev anveren Seite. Die
unteren Gupen der Henfel find mit Schilvern Levectt,
welche Namen Gerithmeer Boeten und Comyponiften tragen:
Homer, Shafefpeare, Violiere und Vyron auf dem
einen und Hiandel, WBeethoven, Haydn und WMozart auf
pemt anderert.  Auf denmt Biedeftal zu beiven Seiten figen
nach ven Spipen ved Plateausd gefelyrt, gwei grope hall-
Pefleiete Frauengejtalten, Mufif und Poefie davitellend.
Seve per Mymphen ift von cinem jugenvlichen Geniugd
Dealeitet, Deffent Handlung die Kewmgeichen dramatijch
ergdngt, welche jever Hauptfigur eigen find und gang dem
Gharacter und Streben derfelben entfprechen.  Auf dem
etwas abichitffigen Fupe yu beiven Seiten derBaje find ovale
Radreliefd angebracht, wovon eined, eine geiftreiche Dar=
fteflung ded Begafus, ven, die Infpivation darjtellenden
Geniug tragend, giebt; wihrend pad anbere einen Greif
oder Hippogryph vor Augen fithrt, velcher ven Genius der
Smagination trdgt.  Auf der fchiefen Ghene ved duferen
P lateaurvanded ift eine Serie vou 12 Badreliefd in ver=

{chicdenen Formen angebracht, wovon je fechd ald Grliu-
terung der viverfen €vmbole fitr Viujtf und Did)tung dienen,
Die Jwifdyenrdume der Seichnung find mit Dasdken,
Verzierungen wund Trophien in theild gefchlagenem, theild
orydivtemt Silber audgefitllt, vag Hikerall in prachtvollem
Nelief auf vemr ebenholzfchwarzen Grund in damasdeivtent
Crable heroortritt, welcher das Rabunverf und vie Fafjung
der Compofition bilvet. Vit Worten [Apt fich wobl Faum
die wahrhart erhabene und feltene Schonbpeit dicfed Werked
wiebergeben, deffen wirflicher Rei fo durchaud von dem
moderner Wetallavbeiten int Algemeinen, abweid)t und
Dauptfichlich feulpturedquer Natur ift, im Gegenfake 3u
Werfen in dyromatifcher Ausfithrung, und ver dafjer weni=
ger in Audjchmitcfung ved Aeuferen ald in Elegang der
Sormen DLefteht. Die Vovellivung ver freiftehenven Figu=
ren ift durchaud vortrefflich und vereint die o feltenen
Proportionen und die unvergleichliche Symmetrie clafji=
fcher Formen mit frangdjijchem esprit und Anmutl,
wdbrend die Audarbeitung ver Figuren in Vadreltef von
Nymyphen, Cupivod und Satyren, voller Indvividualitdt
und Vacht ded Auddrucked, wie fie felten in fold) gufam=
mengeboriger Verfdrperung gefunden werden, durchiefithre
ift und dedhalb faum ald weniger vithmendwerth begeichnet
werben fann. A8 WVeifpiele glivctlicher Erfindungdgabe
mit feltener technifcher Fertigeit gepaart, brauchen wiv
nur die et fleineren Vlacqué-IJlujtrationen ver elegifchen
und fatyrifchen Poefie angufithren, fowcie auf dad ovale
Radrelief am Viedeftal, in welchem die Imagination dar=
geftellt 1ft, u vevweifen.  Im Griteren evblicken wiv eine
verfchleierte, vubendz, von trauernden Genicen umgebene
Geftalt, m einer vou LWeiden und Cyprefjen vervitjterten
Lanvjchaft, veren gange Sufanmmenftellung den Haud)
feinen €inned garter und rithrenver Tvauer frdgt. @a=
tyrifche Poefte, durely eine grinfende Satyre verfinubildlicht,
mit der einen Hand bie liebliche Vasfe abuehmend, die
einige Augenblicte quvor deven Sitge beveckte, geifelt mit
per anderen eine Grupye, die nichtd Avgesd wabhnend fich
verfammelt Hatte, ibren Worten gu laufdhen.  Dad die
Jmagination vorftellende Feld ift auperovventlich Fithn
und finnreich und die grofe Sovgfalt, mitweldher eine jede
Gingelbeit audgefirhrt ift, die befonderd gut mit Hitlfe eined
LVergroferungdglafed beurtheilt werden fanm, tritt nament=
lich in den feinen Abjtufungen hervor, in denen die beflitgel=
ten Theile Ded Greifed gu Haaven auf deffen Kdrper fiber=
geben.  Anbere Beifpiele gefchickter Avbeit findet man in
per natitrlichen Wiedergabe ded Hautgerebed an den nackten
Fheilen der Statuetten, forcie audy im feinen Cifelven der
pamageirten Arbeit oder vem Ginlegen ved fchwarzen Stabl=
grunded mit den feinften Silber= und Golo-Linien. Nach
einer genauen Grwvdgung und Vetrachtung aller diefer Vor=
trefflichEeiten, welche durch dchten Bievrath nur noch vers
gropert und gefoben werden, und ver gewip dad Enjemble
per Seichnung neder {chwdchen noch ftberladen fann, wird
per Vefucher Faum ftaunen, wenn er Hovt, daf vie Kunijt-
arbeit allein, weldye auf died wabrhaft bobe und geniale
MeifterfticcE verweandt wurde, mit nicht viel weniger ald
£6000 begahlt worden ift.
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HE original of this work of art was
manufactured for the International
Exhibition of Paris, in 1867, and was,
like the vase described in the preced-
ing page, the unaided work of Morel
Ladeuil, who designed and wrought
it by the 7epoussé process in silver
and steel, with enrichments in dama-

scened gold. In consequence of the
original having already been exhibited, attention
is now drawn to a facsimile copy only, which
is shown merely to illustrate how perfectly the
most elaborate works of art in metal may be
reproduced by the electrotype process, which
preserves intact the finish given by the hand of
the artist himself.

The subjects selected for illustration on this
Shield were taken from Milton’s “ Paradise Lost,”
6th Book; and the able manner in which the
poet’s thoughts were rendered has been com-
mented upon by several competent critics. A
few extracts may be given which are likely to be
found interesting. At page 217 of the ¢ Art
Journal Catalogue of the Paris Exhibition, 1867,”
the following opinion is expressed :— There is a
general impression that the work here engraved is
the best work exhibited during the memorable
year 1867. The manufacturers, Messrs. Elking-
ton & Co., have received a gold medal, not indeed
for this work only, but for their contributions of
rare art value, and the award has been endorsed
by all other exhibitors of every kingdom and state.”

The Zimes of September 4th, 1867, alluding to
the Milton Shield, remarks that “itis one of the
finest things in the Exhibition ; the ideas in that
work are not only full of poetry, but sometimes
reach the sublime.”

Mr. George Wallis (Curator of the South
Kensington Museum), when noticing this Shield;
wrote thus :—“Every face expresses the appro-
priate mental emotion or passion. There is awe
and fear expressed in the face of Adam, and

N\
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47¢

modesty in that of Eve, as they listen to the
recital by Raphael of the conflict between the
hosts of Heaven and Hell. The listeners are
seated in Eden’s bower, shaded with trees, with
creeping plants, tender ferns, and spontaneously
produced fruits, scattered at their feet in rich
profusion. Confidence is indicated in the faces
of the hosts of Heaven as they advance to the
attack. There is Michael-Angelo-like force of
drawing in the terrified faces and forms of the
defeated rebels, as they are driven out of Heaven,
and fall down to perdition in an endless variety of
attitude, recalling the ¢Last Judgment. How
fiercely St. Michael wields his flaming sword, as
he stands on the prostrate body of the Dragon !
Sin and Death are represented with their appro-
priate symbols at the bottom of the Shield, and,
soaring far above the regions of conflict, strife,
defeat, sin, and death, seraphic and angelic figures,
borne on wings, approach, in attitudes adoring,
the cherub-surrounded Emblem of all Light and
Life, spiritual and material. The signs of the
zodiac, with figures floating, symbolise the rolling
year and the flight of time, and delicately-worked
leafage, in low relief, is introduced to fill up the
space not occupied by the illustration of the poem.”

From the great interest this Shield has obtained
since it was exhibited in Paris, the Lords of the
Council of Education have consented to permit
Messrs. Elkington & Co. to make copies from
the original by means of electro-deposition, with
the object of assisting to develop a general taste
for high and refined art-workmanship. The prices
at which it will be sold have been fixed at the
lowest possible rate, so as to bring it within the
reach of all, viz—Copper bronzed, £6; the
same, coated with silver and oxydized, £ 9 9s.; and
for copies representing a fac-simile of the original,
one portion being chased in silver, another in
steel, and ‘a third damascened with gold, £12 12s.
Frame with stand, extra price, in proportion to
the style preferred.
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a8 Original diefed Kunfhwerfed wurde fitr
bie Internationale Ausjtellung in Paris
im Jafyre 1867 angefertigt und ift ebenfo,
wie die auf vorjtehenver Seite befchriebene
5 Bafe, dad alleinige Werf ded Heven
Dovel-Ladeuil, der ed entworfen und
i Repoufié-Style in Silber und Stahl,
mit Berzievungen in damadeirtem Golve,
&7 N > audgearbeitet hat.

Y@- & Da dad Original bereitd frither aus-
o™ N\ 5 3

D geftellt war, machen wiv nunmebyr auf eine
Goypie dedjelben aufmerfjom und warv nuy, um u geigen
wie volfommen felbft die mit unvenflicher Mirthe und
Gorgfalt in Vetall audgearbeiteten Kunfjtgegenitinde
purch ven galvanoplajtifchen Procef reproducivt werden
fonnen, ofjme Dievbet ber vou ded Kinftlers Hand ge-
fthaffenen Vollendung den gevingjten Abtvag gu thun.

Dad Sitjet, a8 ber Audarvbeitung ded Schilved zu
Grunde liegt, ift dem fechSten Buche ded Milton'{chen
. Berlovened Pavadied entuommen und bdie gefchickte
Avt, in der de8 Dichters Gedanfen davgeftellt find, irt
von verfchicdenen maafgebenden Kritifen lobend befprochen
worde.

Gingelned mag hier im Audzuge angefithrt werden,
wad gewif von Jnteveffe fein ditrfte.  So 3. B. fagt dasd
., Sunft=Sournal der Pavifer Ausftellung von 1867
(Seite 217) varvitber: , Man ift allgemein der Anficht
,, Died Werf fei das Vefte, dad in dem fo denfivirdigen
,» Safre 1867 gur Ausjtellung fam. Die Verfertiger ded
, felben, bdie Hevven Elfington & Co., erbiclten die
., golvente Veevaille nicht fite dief n Gegenftand allein,
, fondern fite ifre Veitrdge von bohem Finftlerijchen
,» Wertl im Allgemeinen, und diefe Auszeichnung ift vou den
,, Augftellern aller Lanver einftimmig anerfannt worden.”

Die ,Jimed” vom 4. September 1867 gieht Folgennes
in Begug auf den Milton-Schilo. , E8 ift eind der fthin-
, ften Werfe in dev Ausftellung und die Jdeen darin find
, nicht nur volfer Voefte, fonvern evveichen ftellemueife
,, fogar pad Grhabene.”

Herr Georg Wallid (Curator bed South=Kenjington
Dufeumsd) {chried, nachvenr ev jenen Schild beftchtigt
Datte: ,Gin jeded Geficht tragt den deutlichen Auddruck ver
,, Leivenfchaft over geiftigen Grregung. Scheu und Furcht
., Torechen aus dem Antlige Avams, wdibrend in dem der
, Goa Befcheidenbeit gu lefen ift, und Beive der Worte
,» Rapbaels {aujchen, die von dem Hader wifchen den
., Heerfchaaren ed Himmeld und der Holle Kunde geben.
., Ote Hovchenven, vonu BViaumen umfchattet, fiten in der
, Raube Gdensd, die von Schlingpflangen und gavten
., Favenfrautern umvanft ift, wdabrend gu deven Fitfen

,» wilbreachiende Frivchte in Meberfluf und {ivpig gerftreut
, umberliegen.  Bertrauen erblictt man in den Gefichtern
., der Deerfchaaren ved Himmeld, waibrend fie gum Angriffe
. vorgeben. Gine Michael Angelo gleiche Kraft der Beich=
, mung ift in den Fovmen und vergweifelten Gefichtern
o v gerfprengten ebellen gu evfennen, weldhe, aus dem
., Himmel getvieben, in einer Mannigfaltigkett von Stel=
o [ungen ind BVerverben hevabftitvzen und jorovt an das
y3itngfte Gericht evinnern.  Wie gewaltig fepoingt
» ©t. Midhael fein flammended Sclpwert, wibrend ev auf
ooem gu Boven geftvectten Kirper ded Drachend jtelt.
,» Simde und Tod find durch ibve Getreffenden Symbole
oom Fufie ded Schilved dargeftellt, und Sevaphd= und
. Gngeld Gejtalten, auf Fligeln getragen und boch er=
., baben {iber alle Regionen bed Streited und Havers, ver
o Bernichtung, €impe und ved Yobed, nahen bevan, pasd
,oon Gherub umgebene Gmbleme alled geiftigen und
, Eorperfichen Lichted und Lebensd anbetenn. Die Jeichen
o8 Thierfreifed mit {chebenden Figuren verfiunbilp=
, lichen dad laufenve Jabr und bdie flinchtige Jeit; gavt
,» audgearbeiteted Laubwerf in bas-relief ijt eingewebt
,um Den durch die Darftellung der Dichtung wicht ein=
» Genommenen Raum audgufitllen.”

Dag grofie Intereffe, dasd diefer Schilp feit feiner Aus-
fteflung in Paris erregt hat, vevanlefte tie Yords bed
« Council of Bducation,” ven Herren Clfington &
Go. die Vervielfiltiqung ve8 Oviginald auf dem LWege
per Galvanoplaftit gu geftatten, wobei ihr Hauptyeect
wear, den allgemeinen Gefchmac fite Hohe und pevenelte
Kunfhwerfe gu entwicfeln, Die Pueife, gu denen er Ver=
fauft wird, find aufé MNievrigfte geftellt, um ibw einem
Seven gugdnglich gu machen, ndamlic) :

Sn Supfer broneivt £6 0 oter fl. 60.— Silber b W,

Derfelbe, mit Silbev tibevs

jogen und oryviet 9 9 ober 9460 , .

@opien, die gany genau

pem Ouiginal gleich find 12 12 over

Die Felver in der Mitte ded Schilned find in prydivtem
Gilber gearbeitet, die dufeven in Stahl und die Rinver
mit Gold pam. ¢ vt.

Die Abficht ved Kimftlerd (Herrn Movel: ¥ apeuil),
indem er Stahl gu einem Fheile diefes Workes benutte,
yoar einedtheils, feine Gejchictlicheit einent weniger ges
fcomeidigen Materiale gegenitber 3u zeigen, unp andern=
theil8 Davauthun, daf e8 durdhaus nicht der Wertl) ded
Metalled ift, welchey den wirklichen Wertl ecined Kunjt=
werfed beftimmt.

Gin Rafmen, mit oder ofne Fuf, wird ertra Berech)=
net, je nady pem Style, in welchen e gewimfcht wird.

126.— , »
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GRACIOUSLY LENT

BY

HER MAJESTY THE QUEEN.

AN

TWO PAIRS OF CANDELABRA,

IModelled from a design of H.R.H. the late PRINCE CONSORT, introducing Cairngorms and Stags’ Horns mounted in Silver Gilt.

B e 2 2 2 T T T e

SILVER  EQUESTRIAN STATUETTE,

S AT DI A

Presented by Her Majesty THE QUEEN to H.R.H. the late PRINCE CONSORT.

DY
"‘f ‘T[HE sent a herald forth No eve look down, she passing ; but that all Unclad herself in haste ; adown the stair
°\$’—5 And bade him cry, with sound of Should keep within, doors shut and windows Stole on ; and like a creeping sunbeam, slid
(‘ trumpet, all barr’d. From pillar unto pillar, until she reach’d
LL_) The hard conditions; but that she Then fled she to her inmost bower, and there The gateway ; there she found her palfrey trapt
would loose Unclasp’d the wedded eagles of her belt, In purple, blazon’d with armorial gold.
The people: therefore, as they loved The grim Earl’s gift ; but ever at a breath Then she rode forth, clothed on with chastity
her well, She linger’d, looking like a summer moon The deep air list(‘r}'d round her as she rode,
From then till noon no foot should pace Half-dipt in cloud : anon she shook her head, And all the low wind hardly breathed for fear.”
the street, And shower’d the rippled ringlets to her knee ; TENNYSON.

The Pedestal of the Statuette in the early English style is enriched with enamel, and contains Bronze bas-reliefs, illustrating incidents
related in the legend. Designed by the late E. JEANNEST.

¢ nstuerke,

weldpe

Jhye Majestat die Jonigin von Eungland

guidigit gevufhte, den Hevven ClEington & Co. jur Ausjtelung zu leihen.

s~

Zinei JPaar QHHhFi/HﬁPFS,

nach einer Seichnung Seiner Komiglichen Holeit ded hochfelizen Pring-Gemafhls,
movellivt und audgefiihrt
it Cairngorm3 und Hivjdhhorn mit vergolbeter Silberfajjung.

e

Silberne Statue zu Pferde:

ADY pODIVA.

~ e

Gejcjent Jjrer Majejtiit der Kiuigin van Cugland an S:ine Kiaigl. Hoheit den hodjeligen Pring-Gemayl.
Das Piebeftal ver Statuette, in alt englifchem Style, ift emaillivt und mit bas-veliefs ausgeftattet, welche die in der
Legende evziblten Vegebenbeiten davitellen.
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IN IRON REPOUSSE.

HIS Shield is presented by Lord Elcho to
the Volunteers of Great Britain to be
shot forannuallyatthe great Wimbledon
Tournament, and is held for them by
Trustees, to whose kindness Elkington
& Co. are indebted for permission to
exhibit it.

This work is the largest ever manu-
factured in England in 7epoussé iron,
being six feet high, and great difficulties
have been overcome in its production.
Iron was chosen because of its in-
destructible qualities, and in order that no intrinsic
value should ever tempt cupidity to destroy it.

The Shield is divided in the upper portion hexa-
gonally, with royal armorial bearings at each side,

M

and the crown in the compartment at its summit—
Britannia occupying the chief—from which is sus-
pended a medallion portrait of Her Majesty the
Queen of England. A border of thistles and roses
binds the lower portion. At the dexter side Queen
Elizabeth reviewing her troops at Tilbury is repre-
sented, and, as an equally interesting subject, Queen
Victoria firing the first shot at Wimbledon, upon
the occasion of opening the Volunteer competition.
Again at the dexter side of the composition is a view
of the Battle of Bannockburn, fought in 1314, balanced
on the sinister side by that of Flodden Field, fought
in 1513, whilst at the foot an English and Scotch
Volunteer are shaking hands, typifying the close union
of the two countries. It is designed in the mediaeval
style of art by F. Watts, R.A.

I Ciferw-MehHouffe.

P P

Shild ift cin Gefchent Lord Glche's fite bie

Bolunteer Grofibrittaniens, vie venfelben alljihrlich

in Wimbleton ausjujchiefen haben, und ber tann

fiir bie Gemwinner von eigend hicrju betvauten Pers

fonen, in Vermwahrung genommen wird, — Der

¢} Giite ber Lessteven Haben Elfington & Co. nun auch
3 beffen jegige Ausjtellung 3u vervanten.

Dies Werf, 6 Fuf hoch, bet veffen Verfertigung
man grofie Schwierigfeiten 3u fiberiinven Hatte, ift
vas grifite, welched je in Gijen-Repoufié in Eng-
fand angefertigt wuree.

Gifen Hat man feiner vauerhaften Eigenjchaft
Halber tazu vermandt uno auch um ed, ba ed feinen
abjoluten Werth Hat, vor etwaigem Verfudhe ivgend-
welcher Jerftovungdgeliifte 3u bewalren
L Der Schild ift im oberen Theile in Heragon:
Ferm und teagt ju beiven Seiten fonigliche Wappen und in bem Felve
an ver Spige vesjelben, bie Krone.

Britannia nimmt vad Hauptfelv ein, von welchem ein Brujtbilo
Jbrer Majeftit vev Kinigin Herabhangt. Den unteven Theil ves Haupts
felves umichlingt eine Ginfajfung von Difteln und Rofen. Jur linfen
Seite fieht man Konigin Elijabeth, eine Revue diber thre Truppen bei
Filbury abhaltend, wihrend ur Rechten cine ebenfo interefjante Thats
fache vor Augen gefihrt wird,

G35 ift vies vie Davftellung ver Kinigin Bictovia — bei Gelegenheit
per Griffnung ves Volunteer-Preisjchiefens in Wimbledon — ven evften
©chufp abfeuernd.

Serner ift noch jue linfen Seite der Gompofition cine Anficht ter
Schlacht bei BVannodburn vom Jahre 1314 angebracht, ver gegeniiber,
sur Rechten, man vad Schlachtfelv bet Flovven aus vem IJahre 1513 exs
blidt, wahrend am Fufe ves Schilves ein englifther unv ein fehottijcher
LVolunteer, tie fich tie Hanve reichen, vavgeftellt ift, um Hievvurdh die
innige Berbinvung ihver beiven Lanver anjuveuten.

Die Jeichnung, im WMevieoal'fhen Style gehalten, ift von F. Watts,
fonigl. Acavemiter.
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THE INTERNATIONAL

3 fallenge

IN OXYDIZED SILVER.

HIS important work of art is ex-
hibited by the kind permission of its
Trustees, and has already acquired
some historical interest, having been
competed for at Wimbledon, in ail,
ten times, by the picked Volunteer
shots of the three Kingdoms, and won
with varying fortunes by England
and Scotland.

The general design is allegorical
of Peace and War. Peace is symbolized by a
figure of Minerva bearing the olive branch and
standing in a car drawn by oxen wreathed with

ieg bedeutente Kunftwerf, vefjen Veroabrer
gittigit Grlaubnip gaben, dadfelbe zur
usftellung gu bringen, bietet dadurch,
. daf bereitd zebm Mal in Wimblebon
9 dafite  gefdhojenn  wurde, ein  gewifjed
i Sntevefle, und fiel, nachpem die Geften
R Sdhithen ded Wereinigten Konigreiched
in Grlangung dedfelben wetteiferten, mit
wedhfelmdem G litcke geitweife England
Lo unb geitweife Schottland gu.
Die Seichnung dedjelben, eine allego=
J rijche Darftellung bed Friedens und ded
Lo SRrieged, zeigt- und Winerva al8 den
&rieden, einen Olivengweig tragend und in einem mit
Frichten und Blumen audgefchmirctten Wagen ftebend ;

Sn orydiviem

oo 6@‘(’

garlands of flowers, while War is symbolized by
the god Mars in a chariot, to which are har
nessed fiery steeds. A great number of other
groups and figures are introduced to illustrate and
complete the dominant idea of the composition,
which is made still plainer by the mottoes inscribed
on the pedestal—
‘“SI VIS PACEM PARA BELLUM,”

And—

‘“ DEFENCE, NOT DEFIANCE.”

The style is Neo Grec, and the design is by A.
Willms, the artist at the head of Elkington & Co.’s
staff of designers and modellers at Birmingham.

wibrend Krieg vom Gotte Mard dargeftelt wird, welcher
in einem von feuerigen JMofjen gezogenen Streitwagen
fibet. Gine grofe Angahl anderer Figuven und Gruppen
verfinnbildlichen und vervolljtindigen die Grunbidee diefer
Gomypofition, weldye noch Elaver hervortritt duvdy die beiden
am Pieveftal befindlichen Motti:

¢ST VIS PACEM PARA BELLUM”

und
¢ DEFENCE, NOT DEFIANCE,”

Die Jeichnung ift im Neo Grec Style und von
Heren A, Willmd audgefiuhrt, dem die Finftlerifche
Qeitung ded  CElfington’ichen Gtabliffementsd in  Bir-
mingham anvertraut ift, und der an der Spite der dajelbjt
Befchiftigten Seichner und Modelleuve ftebt.
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HIS beautiful specimen of art
work in Metal formed the
First Prize ever given by
H. M. the Queen at Wim-
bledon, where it was won

N by Stewart Pixley, Esq.,
\( - Victoria Rifles, by whose
» kind permission it is now
exhibited. The design is Grecian in

character, the subject of the relievo
having been taken from a painting dis-

covered at Pompeii, representing Venus
navigating the sea on the back of a
Triton or Sea God; this is surrounded
by a border composed of a perforated
frieze of Oxydized scroll work laid on a
Gold ground. The processes employed
in its production were casting and
elaborate chasing to give all the effect
of repoussé Silver.

Designed by the Ilate Chevalier
Schlick.

P [atean.

3n oryvivtem Silber.

\ iefer Gegenftand bilvet eine Specialitdt unter
. ben Runfheerfen, die in Metall audge-
Ak arbeitet wurden, und war der evfte Preid,
7| BNG per je von Jfrer Majeftit der Konigin
N[O von Gngland fite Wimblebon gegeben
IS, wurde, wofelbft er bem  Stewart
Pirly, Esq., von den Victoria Rifles,
A28 ¢, jufiel, vurdy veffen gefillige Grlaubnif
A NP er nun gur Ausdftellung Fommt.
&(J&D Die Beidhnung ift in griechifdem
Style gebalten und bad Sujet Ded
NReliefd cinem Gemdlve entnommen, dad unter den

Fritmmern Pompeji'd vorgefunven wurbe. 8 ftellt
bie Venud gur See dar, auf dem Rircen eined Tritonen
ober Seegotted rubyend.

Der Rand ded Plateaw's befteht ausd einem Friefe in
fein audgearbeitetent orybivtem Sierwerfe, dad bem gol:
benen Grunde aufgelegt ift.

Der angewandte Progefi ift der bded Giefend, und ift
pied Werf auferdemt hochjt Funftooll ciffelivt, um den
vollftinbigen Cffect ve8 Silber-Repouffé Hervorzubringen.

Ded Platean ift nach ver Seidnung ded verftorbenen
Chevalier Schlic audgefithrt.
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IN OXYDIZED SILVER.

©ANUFACTURED to reliefs representing the advance in the
commemorate special in- ‘ mountains of the 4th Regiment, and
cidents of the Abyssinian the final conquest of Magdala.
Campaign and for presen-
tation to the 1st Battalion,
4th King’'s Own Royal
Regiment, the Officers of
) which have kindly per-
mitted its exhibition by
Elkington & Co.

On each side of the pedestal the British
Lion is shown crushing beneath his paws
the broken shackles of the captives, the
whole being surmounted by a finely-
modelled group representing the Angel
of Victory standing over the dead
body of King Theodore, whose Son
is imploring future guidance and pro-

The composition is pyramidal in
form, the pedestal serving to frame bas- tection

{

Gy,

In Oridiviem Silber

~

Angefertigt gur Grinnerung eingelner Cpijoden im abyfjfinijden Feldzuge um Gejdent
1. Bataillon des 4. Fonigl. 5}.cilu‘:cgime%;tvtﬁ;5 e i lat e

veffen Officiere in die Ausfteliung verfelben, burd) Glfington & Go., freundlichft einwilligten.

ie Gompofition ift pyramidenformig, deren §
[, Bieveftal gleidipeitig bie  Basreliefs e

Klaven die gerfprengten Feffeln der Gefangenen jev-

—f———o
o\

malmt.

Dag Gange ift von einer prachtvoll mobellivten
Gruppe itberragt, den Siegedengel darftellend, der auf
pemt Reichnam ves Konigé Theodorus fteht, deffen Sobn,
\ An jever Seite Dedfelben {lelit man J um Finftige Fithrung und Schug flefend, um Sieger
*(\w pen Britifchen Rdwen, der unter feinen emyporblict,
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IN SILVER GILT AND OXYDIZED.

HIS Service, intended for the
decoration of the Dessert
Table, is designed in the
Roman-Greco style of art,
and was manufactured for
Robert Heath, Esq., of Bid-
dulph Grange, North Staf-
fordshire, by whose kind
permission it isnowexhibited.
[t is very complete in all its details, com-
prising centre-piece with tall end pieces
on plateaux, candelabra, wine coolers,

and fruit stands, or compotiers for flowers,
fruit, or bon-bons.

The ram’s head, garlands of flowers,
with the tragic and comic masks, form the
leading features in the ornamentation,
which is principally modelled from
works of art discovered at Hercu-
laneum.

The entire Service forms a group both
artistic and effective, and is from designs

by A. Willms.

-

PEUITT,

3u vevgoldetem und orydivtem Silber.

ies Cervice, welched yur Ausfchmircfung s
Deffert-Fijched teftimme ift, ift im Ro-
5. man = Greco Sunftityle geseichnet und
:'7% fitr Robert Heatlh, Esq., Bivdbulph
i Orange, Nor>-Stafforvffire, angefertigt

jy worden, durch beffen gittige Grlaubnif

e8 jeit audgeftellt werden fann.

”“;} /:47\\ N
\%\/}\0/1 @3 ift in allen feinen Gingelnbeiten

I SA;
N T o vollftandig und befteht aud einem ufs
fage in  Dper Mitte, mit grofen Seitenauffisen auf

6.4
e

~

MNS
- »A—;“ZD—
Ve

Plateaur ; fowie ferner aud Canvelabres und Obftfchalen
oder Gomypotierd fitr Blumen, Fritchte over Confect.

Der Widberfopf, forvie Blumenguirlanden, fammt tra-
gifchert und Fomifchen Dasdfen, bilben die Hauptzitge in
ver Audjchmircung dedfelben, welchy leptere hauptfichlich
nady Kunfioerfenn modellivt wurde, die man in Hercula-
num aufgefunven hat.

Dad gange Service bildet eine Gruppe, die ebenfo
effect= al8 funftooll audgefithrt und deven Seichnung von
A. Willm§ enteorfen ift.
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IN FROSTED SILVER. |
HIS Service consists of a ‘\\ ornament throughout is the cotton plant, |
. g i\ . |
centre piece, with figures <y’ conventionally treated. It will be noticed
o) representing thefour quarters Q that all the pieces are very low so as not
of the globe, two fruit-stands, N‘u to intercept the view across the table,
IR )
with figures of Spring and # | ™ and in order that when dressed with
Summer, and four compotiers /E\_, fruit and flowers the general effect may
. % :
emblematical of the four ele- /\ prove harmonious.
“ ments. The principal motive in the Designed by A. Willms.
5 ‘
{11}
I
!
il g || e
\ l :: " (A +
/B | - PTUIIT
/' . ' *
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I mattem Silber.

B TN

ied Gervice befteht aud einem grofen Yafel= /

auffats, mit vier, die Viertel ded Erdballed \ /
2 barftellenden Figuven, fowie aud wei
; A Srudytichalen mit Figuren, die den Frith=

!
¥ ling und den Sommer davftellen. l“.-;».f"
Auferdem noch) aud vier Comypotiers, ‘"

8227 0 al8 Gmbleme der vier Glemente gefertigt. R

i

. &?9 Die Verzierungen find durchgehends ald -« *
g™ "@ Beidhnung ver Baumwollftaude ju erfen= ’\/
nen, bie moglichjt getreu wiedergegeben ift.

&8 mag vielleicht auffallen, dap alle Theile desd Ser
viced febr niedrig find.

Diefer Umftand evflivt fich jedod) dadurch, daf man
beim Anfertigen Dedfelben Ritcfficht genommen Pat, die
Ausficht ftber den Jifch hinmeg nicht u benebmen, und
wenn Fritchte und Blumen aufgefchichtet find, den hav=
monifchen Eindruct ved Gangen nicht zu ftoven.

Die Seichnung ift von A Willms.
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GILT AND OXYDIZED

HIS Dessert Service is illus- \/‘ rushes, over which is floating a Water
trated to show the various ”*“ Nymph, or Naiade. The candelabra and

<) styles in which ornamental - ¥ claret or water jugs carry out the same

/ N .l o
/{ "‘a(, . .
16" table plate may be manu- ,)gi idea, and all the pieces stand on an
. 7

i‘ % V‘j\
N

o/ /A\\2

4@

i

factured. The centre-piece oblong plateau; the whole composition

forming a highly decorative group.

Designed by A. Willms.

represents Tritons support-

ing sea shells and surrounded with bull-

PLUITP,

Bergoldet und orydivt,

ie Abbilbung biefes Services ift Hauptfachlich ‘l jind, aud beren Mitte eine Waffernymphe oder Na-

‘ gegebenr, um bie Mannigfaltigeiten ded 5 jave emyporfteigt.

i Ik ' Syl gu  geigen, in dem  Fafelziers : % ' Die Candelabresd und Wein- ober Waffer=Kritge find

‘ > ©erviced angefertigt werden Fonnen. | in gleichem Ghavafter audgearbeitet und alle Theile ves

'(f Serviced ftehen auf einem linglich runden Plateau, o
Der Auffap in ver Mitte ift mit i ft pafi da8 Gange eine aufierordentlich fchome und gierliche

Jritonen audgefchmirkt, Seemufdheln  © %\’ Grupye bildet,
Die Seichnung ift von A Willms entworfen.
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CLOISONNE AND CHAMP-LEVE.

ling on metal is of great antiquity,
and though, until lately, it has never
obtained any great development with

Western nations, it has always been
1Y o : i .

U/‘r@ cultivated in the East.

/ r Vs

",'/«,'—;s For instance, the Chinese and

(L Japanese still practise the art, though
the latter seem to have lost the secret
of the delicate beauty for which
their enamels of two or three hundred
years back are famous.

Elkington & Co. have for some time past de-
voted their attention to this subject, which offered an
immense field for productions in a medium almost
imperishable and of great artistic beauty. ~As early
as 1862, in the London Exhibition, their Champ-
Levé Enamels excited considerable attention and
admiration ; but, not satisfied with their success in
a class of work which when compared to the
Cloisonné Enamel is easy, they determined, if
possible, to rival the old Japanese artists ; thus,
by a careful analysis of their colours and mode of
working, they have arrived at a result highly satis-
factory to themselves, and of which the public
may judge by visiting their cases in the present
Exhibition.

A few descriptive remarks on the manufacture
of enamels may perhaps prove interesting.

Enamels generally may be divided into two
great classes, the Cloisonné and the Champ-Levé.
Both terms being borrowed from the French, may
be literally translated by the word panelled (cloi-
sonné) and raised field (champ-levé) ; these terms
designating not inaptly the processes employed in
preparing the metal for the reception of the colours
or enamel proper. The Cloisonné process is by

|
|
|

far the most prized, requiring as it does greater
skill and, above all, greater patience on the part
of the artist producer. Take a dish, for instance,

which is to be enamelled by this method. First of

all the pattern—flowers, birds, &c.—is traced very
finely on the surface of the metal, very thin gold or
other wire is then bent by the hand with delicately
made tweezers exactly into the shapes of the orna-
ments traced on the dish ; the wire thus shaped is
now soldered on to the dish so as to follow out
the design in all its intricacy, this requiring the

greatest delicacy of touch, for on the accuracy of

these lines of wire depends the success of the
pattern. The dish is now ready for the enamel,
which will have to occupy all the little spaces par-
titioned off by means of the wire. The colours,
chemically blended, are now made into a thin
paste and disposed in their several cells or beds,
after which the dish is subjected to very great
heat in an oven used for the purpose until the
colours are completely fused, when it is removed
and allowed to cool, this part of the process being
repeated again and again, for many meltings are
required before the cells or beds are quite filled.
When this result has been obtained, the process is
completed by the whole being stoned down, in
order to obtain a perfectly level surface.

In the Champ-Levé mode of working, the wire
is entirely dispensed with, the cells for the recep-
tion of the enamel being cut out of the metal
by the graving tool, and then dealt with as for
Cloisonné.

Annexed are two pages illustrative of both kinds
of enamelling—the one being a selection by the
Champ-Levé, the other by the Cloisonné processes.
The designs are by various artists on the staff of
the firm.
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0| Sevtigheit Dhievin Gringen founte, wav
man im Often fortwdbrend mit Anfer=

(le)
€
30 tigung  funftveicher  Avbeiten in  diefer

‘%&;%;/%ag Vranche befchdftigt.
M\.’l(f"‘ /(\' ©o .5. B, diben bieﬁbineyeu und
JXeT C Sapanefen et noch diefe Kunjt; voch
baben alfem Anfcpeine nach die Lepteven ibr Geheimnif
verfoven, pad fie in den Stand fetste, ihren Fabrifaten
eine fo gefchmackuolle Feinbeit beizugeben, fine weldpe ihre
vor pwei ober brei Hunbert IJahren gefertigten Gmaild
eine fo grope Verithmtbheit evlangten.

Gltington & Go. haben feit gevaumer Beit diefem
Fache bLejonbere ufmerffambeit ugevandt, dad Mittel
qu einem veichen Felve vielavtiger Gryeugniffe bot, deren
fimijtlerifche  Schimbeit wobl unvergdanglich genannt
werdent fann,

Sehon im Jabre 1862 ervegten ibre Emailarbeiten
in per QLonvoner Weltausftellung grofied Auffehen und
auferordentliche Berounderung ; doch nicht ufrieven mit
pemt pamaligen Grfoly in Grzeugung von  Werfen,
welche . Vergleich gum  Cloijonné  leicht  genannt
yerden ditefen, trachteten fie, wenm miglich, den alt
japanefijchen Kinftlern davin qleichaubonumen ; unbd indem
fe ifre Favben forgfaltiy analiftcten und mit unend-
licher Mithe einen Gefonderen Weg ur Audarbeitung
fanden, gelangten fie gu einem Refultate, dad voll=
ftindig Gefriedigend fitr fie war, und von dent pasd
Publifum urtbeilen mag, nachvem o8 ihre Waaven
in ver jetigen Weltausdftellung befichtiat Hat.

Ginige Vemerfungen  begiiglich  Anfertigung  dev
Gmaild mogen wob [ von Intereffe fein.

Gmatld im Allgemetnen Fomnen in ywei Hauptclafjen
cingetheilt wevden, und poar in Cloisonnés und
Champ-levés.

Beive Wusdritfe, die dem Framgdfijchen entnommen
find, famn man wortlich iberfelen durd) pannellirt und
erfabene Felver. Diefe Ausdvitcfe begeichnen auch o
siemlich die Brogefie, die man amvendet, um dad Metall
awe Aufnabmen der Farben ober Befjer gefagt Gmaild
porzubereiten.

i
:

Dasd Cloisonné ift weitaud dag am meiften gefché ste
Gmail, da deffen Crieugung grofeve Gefdhiclicheeit und
auch auferdem mebhy Geduld feitend der Wrbeiter erfor=
pert, Mimmt man 3 B. ein Plateau, dad auf diefe
Weife emaillivt werden foll, fo wird guerft auf dem
Deetalle die Jeichuung (Blumen, Vigel u. dergl) febr
fein aufgetragen und dann {ehr ditnner Golo= oder anverer
Drabht, mit ver Hand vermittelit Sangelchen aenau fo
gebogen, wie die Linien der Wergievungen gezeichnet {ind.
Der auf diefe Weife zu einer Form gebogene Drabt
wird danu auf dad Plateaw geldthet, wm auch ver Jeich-
nung in ibrer gangen Schwievigleit zu folgen, was
eine grofe Sicherbeit der Hand erbeifcht, dba von der
Genauigteit der Drahtlinien dad gange Juftandebringen
te8 Deffind abhingt. Dad Plateauw ift foreeit um
Gmailliven fertig, und mifjen fobann aflle die Fleinen
Fiacyer, welihe vermitteljt de8 Drabted von einander
gefchicden wurben, eingefitllt werben.

Die Farben, dpemifd) gemengt, werben alsdann zu
einem dimnen Leim gevithvt und in die Yerfhiedenen
Sellen ober Beete eingejitllt. Hiernach wird dad Blateau
in einent ecigend hievzu hevgerichteten Ofen einem hHofen
Grave Hige audgefent, bid alle Favben bv[(ftdn/biq
gefchmolzen {ind, wonady e al8dbann I)crau@getwmmeﬁ
und gefithlt wivd, Diefer Theil de8 Progeffed wiro gu
oielen Malen wicderholt, denn e8 bebarf mehrmaligen
Schmelzend bi8 die Sellen oder Beete vollftdndig audge-
fitllt find.

Nachvem man died endlicdh erveicht bat, wird der
Brocef Ddadurch vollendet, daf man, um eine gleich-
migig ebene Oberflache bed Gangen berguitellen, das
@Email glatt ftreicht und polirt.

Beim Champ-levé Progef wird fein Draht ange-
wandt, fondern man fchneidet die Felder, die man mit
Gmail fitllen will, mit Grabjtichel tm Metall aus, und
verfihre fodann gang fo, wie beim Cloisonné Progep.

Die gegebenten AObildungen zeigen beide Avten ded
Gmails, und oar ecine Ausdwahl Gegenftinde ded
Champ-levé Progefjed fowie audy melreve Gegenjtanbe,
die im Cloisonné Progef gefertigt wurben.

Die Seichnungen Bhievgw wurben von  verfchicbenen
Artiften der Firma entworfen,
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HIS group is illustrative of
Plate suitable for prizes at
regattas, races, &c., also for
presentations of a private or
public nature.

The punch bowl in the

centre is Roman in design,
the frieze round the border being a re-
duction of the celebrated Elgin Marbles
in the British Museum. The material
is Gold Plate.

The Vases on either side, in Silver
Gilt and Oxydized, are respectively

”*/" Egyptian and Grecian in character; the

é/ one representing episodes in the life of

», # Antony and Cleopatra, the other repoussé

7 figures of Prudence and Imprudence.

ﬁ The claret jugs in Silver are also classical

{*\ in outline and details.

These works are due to designs by
various artists employed by Elkington

and Co.

iefe Gruppe geigt Gegenftinde, die Lejonders
au Preifen Gei Negatten und Plerdes
). Wettvennen a¢., oder 3u Gefchenten firy
7. Privat-  ober Gemeinuohl=Jwede ge=

eignet find.

Die Punfchichale in der Mitte ijt
= im rdmifchen Gtyle gehalten und die
J : ) Bergierung ringdum an dev Ginfafjung

o ift eine verfleinerte Darftellung bed o
febr berithmten Glgin-Mavmord im brittijchen WMufeum,

Dad Matertal dagu ift goloplattive. Die Wafen 3u

feiven Seiten find in vergolbetent und ovydirtem Silber
| angefertigt und ftellen in dayptifchem und griechifchem

,;-#;) Gharafter Cpifoden aud dem Leben bed Antoniug und

per Gleopatra, fowvie in Repouffé-Figuven, die Klugheit
3 und Unbedachtjameit dar.

e % & Die Weinfritge find in Silber und durchaud in Hafji=
\

{hem Style audgearbeitet.

i Diefe Gegenftinde find von verjchiedenen bet Glfings
‘ton & Go. angeftellten Avtiften ausgefirhut.
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]ASND pTI—IER WORKS OF ]OSRT

INCCELEC TRO DEPOSITED AND GILT BRONZE.

HIS Table is Exhibited to illustrate
the adaptation of Electrotyping to
articles suitable for ornamental fur-
niture. The entire work is pro-
duced by depositing metal by Elec-
tricity into moulds taken from
original models. In the present
) instance the design is more than
G 'f\\ usually intricate, thc patterns having
o/ :\)( ()", Dbeen taken direct from the Palace
) J e of the Alhambra, at Grenada, and
g presented (with exclusive copyright)
to Elkington & Co., by W. Penrose Mark, Esq.,
H.M. (,onsul Mihga The Equestrian Statuette

in centre is a portrait of H.M. Queen Victoria, from
a model by J. H. Foley, R.A. The candelabra on
either side are in the Byzantine style, and repre-
sent men 1n armour.

The Vases and Wine Cooler on the lower shelf
are reproductions of famous Roman works of Art
from the Musée Borbonico and the Villa Albani.

The manufacturers have profited by the advan-
tages offered by this process to introduce beautiful
and varied designs of door furniture, bell pulls,
knobs, &c., for (11mn<r or drawing rooms ; some of
these have Dbeen ul”n\(d and (ILS(II])(.(] in the
Art Journal, and specimens are to be seen at
Elkington & Co.’s display.

und andene

in Galvano=Plajtif

FHunstwerhe

und vevgoldeter Bromnge.

tefer ijch ift Dauptiichlich audgejtellt,
um die Amvendung der Galvanoplaftit
. bet Ausfchymitcfung vou Ameublements
93U geigen.

L) Die gange Avleit ift auf electrifchem
(0 Wege audgefithre, indem man Fovmen,
'\‘ pie nach) dem urfprimnglichen Viufter qe=
fertigt waven, in genannter Weite mit
Weetall anfiullt.

Jm bier gegebenen Falle war die
3cid}nung {chwieriger ald  genwdhnlich
aué;ufi’t[)ren, 3u der ald Original der
"[l[mm[\m:‘lialaﬂ in Granadba diente
nnb wurbe mq\lbc (mit audjchlieplichem Copierechte) von
98. Penrofe MWarf, Esq., englijcher Conjul in
Malaga, ven Heveen Gl fington & Co. ald Ge-
fchent {iberfandt,

Die Neiter - Statue auf der Veitte ded Tifched ift cin
Portrait IJhrver M uixftﬁt per Konigin Victoria, nacd
einem Movell vou J. Toley, Konigl. Acad.

Die Ganvelabred 3u Geiven Seiten, im byantinijcyen
lec qmbultm, ftellen Snappen in Jiuﬂuuqm Dar.—

Die Vafm, forcie der Weinfithler auf dem Fufgejtelle
find MNac abmunqm berithmter rdmifcher Kunfhoerfe aus
pem Mufeo Barbonico und ver BVilla Albani.

Auch haben G Eington & Co ven Vovtheil diejes
Progefjed dagu 3w verwenden geneupt, die in Gyeife=
dimnern und Salond angebrachten Ihitrengarnituren,
Glockengriffe, Fenjterviegel 2. mit fchdnen und reichen
WVerzierungen auszuftatten und findet man vavon eine
"ln,nh{ Abbildungen fammt “\1«t>ml\unq\u im ,, Atz
\muxm[ “ fowie man weitere Gremplare in G [Fing-
ton’ g “luuytullunq in Augenfchein nehmen Fanmn.
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IN ELECTRO DEPOSITED BRONZE.

HIS page illustrates another

and most important applica-
Z/ tion of Electro-Metallurgy
) to Art Manufactures. The
% Statues, &c., obtained in this
manner being exact fac-
similes must necessarily re-
present a faithful rendering
of the artist's thought and
labour, which are very often
spoiled by careless casting and incom-
petent chasing. The same or greater
strength and thickness of metal may be
obtained as in casting, there being, in fact,

.
s s
—Q

no limit in this matter, while the cost is
considerably less.

During the last few years Elkington
& Co. have produced several public
monuments by this process, and have in-
variably given the greatest satisfaction.

The photographs represent reduc-
tions from the statues of Burke and
Goldsmith, by J. H. Foley, R.A. (erected
in Dublin), and an antique group dis-
covered at Herculaneum, Hercules
subduing the Znonian Stag (the third
labour). The bas-reliefs on the pedestal
represent his twelve labours.

sanlen,

auf  galvanoplastischem @alege hergestellt,

R

ieje Seite gibt ein andered Beifpiel von der
Amwendung ver Electro-Vetallurgie in

.'; ~ Anfertigung von Kunitgegenitanven. Die

abnlich find, geben naturlich auc ved
Simijtlerd Iveen und Avbeit getveu wiever,
QF-, Was febyr biufig beim Brozefje ved Giefensd
purch Unvorfichtigteit oder durdy manz
gelhaited Gijeliven vereitelt wird.

Auch Eann weit gropere Strenge und Dicke des Metalld
ourd) erftgenannted BVevfahren evgielt werden, tad bedeu=

tent billiger ift und bei demv man fich purchaud nicht an
ein Deftimmted Limitum ded Mafied 3u halten braucht,

fondern dadjelbe nach Velieben fajt ind Unendliche ausds
pehnen fann.

Im Laufe ver legten Jabhre Haben Glfington & Go.
mebrere dffentliche Deonumente auf diefems Prozef vers
fertigt und ofne Ausnabhme vamit allgemeine Jufricoenkeit
geqeben.

Die Photographien ftellen im verfleinerten Mafftake
Statuen von Burfe & Goldfmith, von J. H. Foley, Fql.
Atavemifer (die in Dublin ervidhtet wurden), jowie eine
antioue Gruppe, die in Herculanum aufgefunden wiurde,
namlich Hercules, den aenonijchen Hirvjch Fdnvigend (drirte
Arbert) dar.

Die am Pieveftal verfelben befindlichen Vadreliefs find
Darftellungen feiner adlf Arbeiten.




BRONZE STATUARY.

) “ GOLDSMITH,” sy J. H

BLEINGTON & CO., MANUFACT




)

o

e

L







Sy,

s

>

©

+
Elhﬂlgt[ﬁl & @ﬂ., in making choice of the foregoing specimen§ from the numerous

articles forming their display, have sought to illustrate the various branches of Art Metal Work carried on
at their manufactory. Thus examples are shown of—

Repoussé Silver and Steel ; Damascening in Gold ; Cast and Chased Silver ; Gilt and Oxydé Table Plate ;
Enamels by the Cloisonné Process ; Enamels by the Champ-Levé Process ; Electro-Deposited Bronze
Statuary ; and Electro-Metallurgy applied to Ornamental Plate, Furniture, &c.

All mention of ordinary Plate for domestic use, such as Dinner and Tea Services, Spoons, Forks, &c.,
has been omitted, but intending purchasers may see a large selection in Elkington & Co.’s Cases, or may
receive, on application, the general pattern book of the firm, containing a considerable number of drawings

with prices affixed.

They beg leave particularly to caution purchasers to take note that every article of their manufacture
is distinctly stamped with their Trade Marks, thus—

gond

as numerous fraudulent imitations of their productions are made and sold as Elkington & Co.’s
Electro~Plate.

Birmingham, 1st May, 1873,

o AV
~ %I

Subem Glfington & Co, aus ven fo gahlreichen und mannigfachen Axtifeln ifrer Ausjtellung die vorgehenden Specialitdten
gewdablt haben, von denen fie Bhotograpbie und Furze Befchreibung geben, begwectten fie Hauptichlich, vie verfchiedenen Arten
in weldgen fie Metaligegenftinve gur Anfertigung bringen, dem Bublicum vor Augen gu fithren. €3 find fomit Eremplare
folgender Gattungen jur Bevan{dhaulichung gebracht :—

Gilber und Stahl=Repoufiés ; Golo-Damasdeivungen ; gegoffened und ciffelivted Silbermert; vergolbeted und
orpdivted Iafelgefchive; Cloifonné Gmail; Chamyp-levé Cmail; galvanoplajtifche Bronge-Statuen ; wnd
Glectro-Metallurgie, gur Ausdftattung von Jier-Serviced und Mobeln 2¢, angewandt.

Gine befonvere Grdfnung ved gewdhnlichen Tafelgefchiveed zum Hiuslichen Gebrauch ift hier unterlaffen worden, dock
werben etwaige Kaufer eine veiche Wudwabhl davin, in C[fington & €o.8 Ausftelung finden, und Fonnen diefelben anf
Berlangen audy auferdem Mufterbitcher der Firma, mit grofer Anzahl Jeichnungen, famme Preifen, exhalten.

Echlieflich werven refy. Kiufer nody vor Nachahmungen, die man ald Clfington'ides Fabricat verfauft, ernftlichit gewarnt
und gleichgeitia davauf aufmerfiam gemacht, bafi jever Avtifel, ver aus ihrer Fabrif hevvorgeht, ven deutlichen Stemvel und

dag Batentzeichen
gom¢

ted Saufes Glftngton & Co. tragen muf.

GRANT AND Co.. LONDON, AND PARIS.
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